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Atoyan Ruben, Khechoyan Armen 
The Question of Creating Historical and Cultural Maps of the 

Armenian Heritage 

Historical and cultural maps are an integral part of many atlases and 
are published separately also. On a simple base map using traditional 
symbols, objects of archeology, architecture, culture, art etc. are usually 
displayed. It uses a perfectly simple and non-associative signs. Therefore, 
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these maps are the only sources of information, without any artistic 
value. In the present paper we propose the creation of new types of maps 
on the basis of landscape imagery. This a new direction in cartography. 

The representation of Armenian historical and cultural heritage 
objects in any cartographic form is one of the most important aspects of 
national cartography. Maps of such items must be created for Armenian 
states as well as Diaspora. A review of printed maps indicates the 
absence of system approach. This kind of maps must follow definite 
meaning and art scheme. For this purpose it is necessary to create a 
complete range of cadastral maps of Armenian historical and cultural 
heritage by means of common techniques and methods with scientific 
approach to historical aspects, geographical base showing elements, tech-
nique of art performance, symbol systems. 

The center for  years initia-
ted the creation of several maps, three of which we would like to 
represent here. The edition of two of them was financed by a private 
person, the third was published thanks to the assistance of the Foundation 
of Culture and Heritage of Polish Armenians with the Polish Ministry of 
Culture. This is the Panoramic Map of the Central part of Yerevan, 
Republic of Artsakh and the Map of the Armenian Colonies in the Lands 
of Polish-Lithuanian Commonwealth. In addition to the above series of 

, we also made a map of the 
Armenians in the battles for Belarus, 1941-1944.  

Maps on the basis of landscape imagery are most spectacular, inte-
resting and have artistic value. They can be created on geographical basis 
with a changeable scale characteristic of perspective panoramic maps. 
The thematic information of this group of maps uses both modern and 
historical objects. The difficulty of creating such kinds of maps depends 
on the need for various types of sources to be collected and systematized: 
cartographical, photo materials, texts, scientific works, historical 
documents. 

A series of maps of the Armenian heritage is created by fusion 
technologies. The basis of landscape, where significant place is occupied 
by the relief, is handmade following the rules of linear perspective and 
color plastics, but the content of the map is created automatically using 
computer-based vector graphics programs. This is also a novelty in the 
technology of artistic maps. 

 


